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We are confronted with a different sense of experience when we can be in so

many places at once—tweeting photos of a concert while experiencing it live,
or talking on a cellphone while driving through traffic. For Sculpture Now 2010,
I've juried sculptures that draw on our longing for a passing ideal of wholeness,
our ways of making fragments cohesive, and expanding and collapsing grids of
our subjectivity.

Nostalgia for Singularity

In Karen Bondarchuk's Corvus Detritus, scavenged roadside tire scraps
reassembled as the corpse of a crow become an image of urban
encroachment. There is a nostalgia for heroic singularity in Bill Moore's Knight in
Shining Armor. Its stately materials and gleaming rivets tie the insect into a larger
militaristic order. Both Alice Yutzy's Emergence and Erwin Timmer's Clear Knot use
materials to undermine their forms' singularity. Yutzy's use of black unifies an
undulating surface while Timmer's use of recycled glass dematerializes its
swelling knot. Patricia Tinajero's video installation Where Miracles Happen
repeats bodily images in a search for a healing singularity.

Delirious Excess

We have produced a whirring technocracy of simultaneous actions and multi-
tasking functions. Mike Shaffer's Who Wants to be a Millionaire? is a restless
machine, a fetish of commerce and multi-armed innocence. Tom Greaves also
subverts predetermined intentions by repurposing ready-made model parts into
Cadillac STS-V and Hummer H2. Financial Disaster by John Simpkins-Camp
generates multiple metaphors of economic excess, imaginary money, financial
gaming and the Hindenburg disaster. Simpkins-Camp inflates play money and
sets it tugging against gravity. The hermetic heraldry and excessive breast-like
protuberances of Kerry O. Furlani's The Wedlock Series have a fortress-like
fecundity.

Expanding and Collapsing Systems

Grids, geometry, and repetition can expose the bureaucratic systems that
rationalize our sense of place and being. James Mallos' Gift Outright uses a
camera to disperse the viewer's reflection into an endless kaleidoscopic grid of
facial features joyfully integrated into the computer's matrix. Isosceles pair 1 by
Jason Haber assembles found electronic panels into illuminated architecture.
Leila Holtsman's 12 Squares explores the deterioration of the grid with net-like
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drawings on distressed steel plates. Elizabeth Whitely's Drift 2 and Elena Patino's
Cuadricula grids fold and collapse into themselves moving between volume
and transparency. Leah Frankel 's Dom Na Pacyfiku pulls apart the linguistic
system of a Polish novel and neatly displays it as discreet and mute objects
unified by a field of pristine glass. And lastly, Patricia Tinajero's Zero Series: lost
and fallen cloud solidifies the transience of a cloud with packing materials like a
lofty idea made heavy by the imposition of an office bureaucracy.

- Ryan Hill
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